PARK, Seong Jun.
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The Paradise Cultural Foundation provides soil for artists contributing
to humanity through creative and future-oriented artistic activities, and

supports their creative activities.

Based on the founding philosophy of the Cultural Foundation,the
Paradise Cultural Foundation has been carrying out support projects for
all fields of culture and arts without limiting the genre until today and
expanding the range of support projects every year, such as a multi-
complex cultural space project, a non-verbal visual show content
discovery and promotion project, and Paradise Art Lab, which is a

creation and production support project.

The Paradise Cultural Foundation aims to contribute to the prosperous
development of culture and arts and ultimately improve the quality of our
lives by becoming a reliable supporter that helps expanding the network
of culture and arts beyond material support.
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Since 2019 the first showcase, Paradise Art Lab is celebrating its third
year. It has grown from a showcase to a festival and has become richer
in both its scale and programming. In the meantime, our normal daily
lives have gone through the long tunnel of the pandemic. And now we

are greeting the life of post-COVID.

This year's theme CROSSING is Paradise Art Lab's answer to what art

should do in this era of boundaries.

May the works of art spread throughout Paradise City awaken your senses!
I hope you experience art beyond watching it but being in it.

| expect the music performances and talk programs to bring you joy

and the kids program to inspire children’s artistic imagination.

Lastly, | believe the picnic at Culture Park will give you time to relax.

This May, please enjoy the special 10 days of spring we have prepared.

Chairperson of Paradise Cultural Foundation

Choi Yoon Jung
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PARADISE ART LAB
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www.paradiseartlab.kr
Instagram @paradise_cultural_foundation
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CROSSING
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We finally cross again.

Now
at the crossing of the present and the future

we cross the Real and Unreal of Art.

Here, we ask after each other through communication and communion.
We stare at the eyes of artists standing on the boundaries,
listen to music, talk to each other, and appreciate nature.

It awakens new senses.

We share our imagination that a decent future

may arrive soon.
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Marginal

KimjunseoXBoralLee

<Marginal> is a media installation that depicts the movement of water that appears
to be stationary but endlessly moving. A single module contains 12 paper wings.
Over 7,000 paper wings are woven together, representing the magnificent
movements and features of water. The enormous scroll-shaped sculpture extends
the human senses beyond the human field of vision through each movement.
Under the stillimage, each module preserves a different dimension of time, retains
different memories, and constantly replays the present. This work attempts to
demonstrate how the mechanically reproduced properties of nature broaden
human senses.

KimjunseoXBoral ee is a collaborative duo, consisting of media artist Kim Junseo
and installation artist Bora Lee, who explores artistic experimentation in intervention
and practice beyond the meticulousness of contextual interpretation. Kim Junseo
and Bora Lee are early members of the Millennial and Gen Z, digital generations with
analog nostalgia. Having experienced the revolution in the way of thinking brought
by the changes in recording technology, the two artists investigate artistic stimuli
that can expand human senses with an interest in the interface between technology
and human senses.

Post Production Frame By Frame
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Tower of the Wishful Saekdong Magic Wands

Dorothy M Yoon

The <Tower of Wishful Saekdong Magic Wands> is a new interactive project utilizing
augmented reality technology. Based on surreal memories and experiences from
her struggle with cancer in the past, the artist presents a virtual space where she
can share hope and energy. Saekdong, which is the motif of the work, has served
as a spiritual medium connecting heaven and earth to wish for happiness since the
Three Kingdoms period, and the magic wand has been used as a tool to realize
the wish. To begin,use your mobile phone to scan the QR code located outside
the space. This will allow you to access the virtual space. In this space, you will
experience a new technology encompassing both the present and the future
through the magical wish from the past that the Saekdong magic wand carries.
Make a wish with the magic wand you made, and everyone's wishes come together
to form a tower and go on a journey to the future universe. This space will find a
blessing opportunity to bridge the past, present, and future.

Dorothy M Yoon is a graduate of Ewha Womans University's Department of
Sculpture and Goldsmiths Graduate School Department of Fine Arts in London.

In 2019, she presented her project “THIS MOMENT IS MAGIC" at the Venice
Biennale <Swatch Pavilion> and was featured in Vogue Italy and Forbes USA.

She is interested in the intersections and boundaries of various categories,and
she has been experimenting with the merging of art and technology, from
embroidered work to AR and VR, using the Saekdong magic wand she saw during
her anticancer medication treatment as the medium for her works. She was selected
to participate in the Arko Art and Technology Convergence Support Project in
2020 and 2021, and presented her final artwork.

AR Developer Jiwon Hwang Back End Developer Younglin Kwon
UI/UX Designer, Front End Developer Bomi Kwon Modeler/animator Hyeonuk Jang
3D Graphic Designer Heedong Kim Sound Dabin Kim Design Haeun Choi Adviser Daechan Heo, Dayoung Lee
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Oh, Ripley

PARK, Seong Jun

Oh, Ripley! : ‘It's all a misunderstanding. Trust comes when there's love.'
Human desires create illusions and sometimes appear indistinguishable from reality,
leading to belief in the fake. It is enough to deceive others and oneself, and say that
the tragedy that will come is a “misunderstading”. This work is a performance and
interactive installation that allows viewers to experience visual-illusory effects

at the border between existence/reality and imaginary/fake. It aims to make the
audience feel as if they are on a theatrical stage or a film set, having a surreal
experience as a spectator and protagonist through engagement with a variety

of interactive devices(stage effects and sounds triggered by sensors) to piece

together the puzzles of a mysterious narrative one by one.

PARK, Seong Jun has investigated the absurdity that exists between human
conceptions and reality using film/video, interactive installations, and media
performances. His installations, which deconstruct or juxtapose visual language
to depict a realm of chaos and disparity that differs from reality, are presented/
represented in a staged or set-like appearance, conveying the tension between
human desires and anxieties through a cinematic narrative.

Actor Jaehwan Lee, Hyejeong Choi, Hwanwook Jung Sound Design Kihwa Rhyu

Music Jaehyoung Lee(Composition : Jaehyoung Lee, Jaeyoung Bae, Dohwi Shin)

Space & Props Seungwoo Yang(Make Studio CEO), Eunkyu Lee(Stage Manager)
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Perfect Family.Inc Show Case
Studio SOOBOX X Tissue Office X pyopyo

The <Perfect Family.Inc> is a virtual company that provides a variety of services
to single-person households and non-kin-related-future-family-communities.
The corporation established its “Meta Paradise” World Headquarters in 2022 on
Tissue Office's Metaverse app, the ‘Hidden Order Through the web survey

‘Want to live together?’ we match our customers with potential non-kin families and
provide them with a family cooperative town in the virtual space. "My Funeral”,
“Transformation for Role Acting”, “Mental Care” and “Taking Revenge” services
are presented as games, with some of these linked to real-world businesses(e.g.,
keepsake organizers, psychiatrists). During PAL Festival 2022, <Perfect Family.Inc
Showcase> offers a variety of situational services for renting families and friends,
including ‘self-rentals’ as performances, and you can acquire a festival mate via

the '30-Minute Friend Rental’ service.

The <Perfect Family.Inc> was founded in 2019 as a virtual company that creates
fictional families presented by artist Hyesoo Park to challenge the patriarchal family
system in Korean society. In 2021, the company planned to provide the virtual
company's services in a virtual space and built its headquarters “Meta Paradise”
in the metaverse app "Hidden Order”, which is run by Tissue Office, which develops
game based on humanistic thoughts and reflections. The pyopyo Architecture
Office designed the "Meta Paradise” headquarters and the "artPET Town" family
cooperative.

Artist Hyesoo Park N se Design & D Tissue Office Construction Design pyopyo
Advertising Production Media Scope Actors/Performers Si-ho Park, Ahnbu, Soon Wook Jung, Jiwon Seo
Support Seoul City, Seoul Foundation for Arts and Culture(2021 Corona 19 Art Support

<ART MUST GO ON> Selected Work)
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StIEX3 HARD FORK

AEL|Q O}& STUDIO ARTECH

TESQIX| @ARC|R nf2fCio|A
OFE|AE £0{ 52 202 22 11:00 - 12:00 @AKL|R M2fCHo|A
Egl-0] 58 202 222 13:00 - 14:00 @AEC|R Tf2fCo|A

IHEATH CIXIEZAL 7|8 LI shastn SHL Hekstn SUA| HE 4 VI Hiets 0FS00IA STUDIO ARTECH has prepared this work in the hope to resolve digital gaps and
O|H 2t g 7|2t <SIEXE I > A7 |7 T30 HEWMP StLte] Sa=0M Al Zel2 technology polarization so everyone can easily access and enjoy it. <HARD FORK>
LIFOIXIZ 7|E AT EQ0] 2AATEES SWZE SASHH MER2 AT EQ|01S JHoith= £ is a programming language that allows you to create new software by duplicating
7He C10{0IC}. S2|M YAS CIXHEE SASHS §7|= dithAr2|o| e} St= 3 et the full original source code, as if it were divided into three sections on a central
SOIRUCH= HOf|AM O] 2E2 ZLSICE HIAE[HO|| EO{oE 20| R& S SEXASHY axis, much like a table “fork”. The piece started out from the observation that the
= ZZHOIEHHA)0f| RHHHXISHD 2H2F240] ok 20| = CIX|E Xtot= EHE otg 2 Retrt behavior of the modern society that copies physical daily life to the digital world

R

resembles “hard fork”. By hard-forking the festival attendees and moving them
into the digital space(metaverse), the digital self remains to hover in the artwork
long after the attendees leave. Through digital interaction touchpoints, it provides

spatial-sensory experiences.

EIHAIN ASC|QOlEHI2 7|&0l2ts Mg FI ols S JzICt STUDIO ARTECH 'draws art with a pen called "technology” in their hands.’
=SEH|QI, Al CIOJE] A|Z}2}, =0 2E H|0| S Solf ATIS2| LAk £0iM OFSCHR Using blockchain, Al, data visualization, hardware module control, and other
Z2tE 0|2+ O|C|0{OLE CIXIRIS 3111 QT 7|=E 0183H0 o Jeimls BHS 1 of g technologies, the artists produces media art that creates beautiful harmony in the
ARIED AT 288 4 UEX|, J2|10 I50| ofEH £2 = AUX|of theh g4t nrlst. daily lives of citizens. The creators continuously think of what graphic representations
0|E S3lf 71=0| 22| at0llM O S Sh=X], EEoH L2|0fAH| RAS 2lolst=X| 2 HS they can create and how they can engage with the citizens using technology, and
AlRISTH LY |E Rt how the citizens can enjoy their creations. They hope to share what role technology
plays in our lives and what it means to us with the citizens.
O|C|O{OLE 7|El/HIZH/CIME AFC| 2 Ofs|(ZHE, BIRA) Media art production/directing Studio Artech(Sung-pil Kim, Munsok Park)

IHLHH HES| ALRE H AIRAIR Development collaboration Junhee Jung Sound collaboration AIRAIR
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Reconciled Glory
DAPHNE JIYEON JANG

<Reconciled Glory> focuses on the tensions between the nations of Britain and
Greece surrounding the issue of cultural property restitution and compensation.
The Parthenon Marbles, better known as the “Elgin Marbles”, were smuggled into
Britain during the Ottoman Empire and currently draw the largest audiences in the
British Museum. Since then, the Parthenon has been existing in a disquieting
position, torn between centuries of conflict, with each country obstinately sticking
to its viewpoint. We now live in the most civilized society, but insatiable human
greed undermines our dignity. Conflicts emerge as a result of history in any country,
but addressing those inconveniences is the work that the current human race
faces and the wisdom it needs. The ‘Parthenon’, in its present imperfect state,
was originally constructed to glorify Athena. “Reconciled Glory” reflects the
process of reuniting the scattered elements of the original meaning through “Digital
Reunification”, and recovering the splendor from the perspective of the ‘Parthenon
Marbles' itself, which was erected for the dazzling glory that belongs to no one
and the convergence of art and technology has the potential to bring about
reconciliation.

Daphne Jiyeon Jang is a sculpture-based media artist who specializes in large-
scale media mapping and installations. A historical sculpture or image is implemented
in 3D data in virtual space, by such means as 3D modeling and animation, and

a narrative is projected onto a stationary object. Jang's "Moving Sculptures”
deconstructs the absoluteness of time and space, which still remain in different
moments, unites them in the digital world(Digital Unification), and crafts a story
between the virtual world and reality through a media fagade and projection mapping.
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Interplanetary Light Code - Model 2

IVAAIU CITY

HESIX @ZHI=2
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7t SO F=E[0] QIR MER 23 Bl 18 S SE=L “Interplanetary Light Code -
Model 2"& M&st= 222 Sof X[t Ibde|20i| Z2oto] AAR MSt X} he
HIAIXIE Epteh oAIX|E 70| Heliet Yo| IHHO 2 Bo3ls|0f 2R HE AF0|ZE
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UE/Z2A 0I5, AMZolE/HE Yz, w0O|C|0] By, 7= A0H, S9F Hiroto Takeuchi
52l19| Crefet HEO| OfE|AES0| ZOIM HMAICHS| HIZ=Z X9 MZ2 Ol &7 0[40] ZHA

RHSO{R|= DI2HOl AR 2iedol| Cht PSS 0lof_1 ULt

45

Interplanetary Light Code - Model 2

IVAAIU CITY

The "Interplanetary Light Code”, a language of light and structure designed to
communicate the new universal era the mankind is facing, is an experimental
language system and New Media Land Art Project initiated by IVAAIU CITY.

This project aims to encode text characters as standardized physical, structural
compositions and lighting sequences. The enormous messages laid upon the earth
are also perceptible from spacecraft and help mankind in the process of new
universe exploration. Audiences attending “Interplanetary Light Code - Model 2"
visit the central pavilion and enter their messages. To develop a new landscape,
this message is encoded in the shape of the structure and the pattern of light, and
this landscape exists in the shape of a recognizable message from spacecraft in
the sky. Because audiences are only aware of the shape of the surrounding
structures and the light diffusion, they are unable to read the message immediately.
They are, nevertheless, delighted that their messages are being read by
extraterrestrial entities in the skies.

IVAAIU CITY is a new media creators group consisting of multi-disciplinary members
from Seoul & Tokyo. Urban planner Donguk Agos Lee, visual artist Yangho Shin,
new media Sung-Su Park, architect Hancheol So, and musician Hiroto Takeuchi.
Artists from five different disciplines have collaborated to construct metropolitan
archetypes of the future in which modern technology and new aesthetic values
collide and coexist.
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whiteout

korinsky/seo x Orhan “aib"” Kavrakoglu

EHEQIX| @OIE AH[0|A
OIE|AE £0{ 58 222 222 11:00 - 12:00 @OLE AH|0|A
E91-0] 58 22 242 13:00 - 14:00 @OLE AH|0|A

o ZZZoi| 1 XIZ, DI2Hof chgt Q1R ol T Aol Chol B ESt At
Ofl RET|OFA DJ2hef C|AEIIOFY O|2HE J2ICt H|LA2|0[E[2
= o EES TN Xl
e AEfoiM HY 23t 22|71 wAttn SFSHT ZE8H= Yt &7 ‘whiteout'|
HYS go[ith SXARM0IM HX|7F 2 E WA0] =[0f - Z210] {0iXli= SElE 2l0fst=

(=l |
‘whiteout'2 Pl 177t 2Het ZH|S0f thdt 22t YU el 217H0] X|TLof A 23|

HZICL ‘whiteout' 2 CHFSH ZZIA St S XH=5HH Q17 EXHel 8| ynt BYS CHEC,
1 otoll XpA, OJ%f, RET(Of, L AX|0], HQR, SE =T, CIAEL|OP} F40|1 2242

YIHHMER 2T S0lIM SES ot Af0|2] BIF S BHSBILE OfF1 2 29172

X
EHE7

=
2
mr
HL
o
i
ro
o
o
i
m\l
oo
_o'_}-
rr
o
y
10
riT
or f
o
L
o
0
iu]

=

|E210t M2 7|80 2 EE38H= korinsky/seo= HIO|QEZ|0f2t= FHIE ELHZ XHH9|

o
=
718 82 A2, 4l SEUC R st S2| Aol WA O 2 HHETICE BOZAR - Centre

o)

for Fine Arts, Melbourne Biennial, Ars Electronica, Kraftwerk Berlin S0{|A{
A=A 2022 ZEROTNE CREATORO] MHEE|RUCE O] 2l 2 CHIH| A T2 S Sl

O|AERZ9| Orhan "aib” Kavrakoglu®t it FCE.

szt 2l/X|2l Funded by Berlin Senate Department for Culture and Europe
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whiteout

korinsky/seo x Orhan "aib" Kavrakoglu

At the crossroads of symbiosis with nature or extinction, korinsky/seo weaves

a utopian/dystopian future on an artificial wheat field of lights to examine humanity’s
approach to the future. The work visualizes a swaying field in the presence of wind
using generative light patterns. The visual aspect develops following the sound.
Starting with the sounds of nature, increasingly discordant sounds intersect,
amplify and reach the climax of ‘whiteout’ with exploding sound and light.

‘whiteout’ - a state in which the earth and the sky become all white in the polar regions
causing loss of sense of direction, could symbolize a confused mental state of
mankind facing today’s problems, a state in which humans have been completely
wiped out of existence from the earth, or a clean slate for starting over from the
beginning through the symbiosis of human and nature. ‘whiteout’ stimulates various
sensory connections and deals with the hopes and despair of human existence.
Nature, aesthetics, utopia, nostalgia, aversion, fear, death, and dystopia merge
imperceptibly,and the audience repeats the journey between fear and relief in
ambivalence. Underneath the dark and heavy atmosphere of the work lies the
human instinct to long for a better future.

korinsky/seo - based in Berlin and Seoul, working with the topic of biophilia - distorts
and transforms organic movements of natural phenomena with sensual interventions
of sound, light and movement and confronts the audience with an altered reality in
an ultimately physical way. Their works have been exhibited at BOZAR - Center for
Fine Arts, Melbourne Biennial, Ars Electronica, Kraftwerk Berlin, among others and
they have been selected as the 2022 ZEROTNE CREATOR. For this work, they have
collaborated with Orhan "aib” Kavrakoglu of Istanbul through an interdisciplinary
approach.

Support Funded by Berlin Senate Department for Culture and Europe
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Organotopia (Audio visual live performance)
Organotopia .that whales walk at whiles (installation)

00ps.50656
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Organotopia (Audio visual live performance)
Organotopia .that whales walk at whiles (Installation)

00ps.50656

The Oganotopia is a review of contemporary people's impoverished natural senses.

This work, which consists of a performance and installation, raises questions about the
world in which nature and humans are becoming profoundly intertwined in the time and
space in which we live. The performance recreates cultural objects classified by the
Korean Cultural Heritage Administration as well as woodland landscapes and natural
sounds. They are presented as light and sound, swimming and mingling throughout the
performance, leaving traces of time. The sound, constructed in small pieces, and the
nature, cultural objects, and structures represented by point clouds are coordinated to
create sensations of time and space. The motility of particles opens up the gap between
hyper-reality and reality, connecting the present and the past. The installation work
<Organotopia .that whales walk at whiles> generates moments in which the unique time
of an ancient tree and the time trajectories released by sensible and visible light run
infinitely, and another present is summoned into the perspective of Organotopia. Where
fixed temporality has vanished, <Organotopia> becomes a landscape with multiple and
simultaneous viewpoints, where humans-city-nature and immaterial-virtual-real, and
‘time-space’, inside and beyond, coexist.

Organic motility, non-material temporality, and human interactions are the subject of
00ps.50656. Its multidisciplinary research explores the relationship of nature, planets,
and humans with technology, and it delivers an audiovisual performance which imagines
a lack of experience from the same period, generative art, and immersive installations.
00ps.50656, a collaboration between two artists, Moon Gyu-chul and Hwang Seon-
jeong, uses contemporary computing technology, generative art, algorithmic composition,
modular synths, and natural sounds to breathe organic movements into them, creating
distinct zones in time/space and offering moments of multisensory abstract experiences.

<Organotopia>

Concept, Direction, Music, Creative visuals, Creative, Concept, Direction, Production

Programming 0Ops.50656 00ps.50656(Gyuchul Moon, Sunjeong Hwang)

Performer : Modular synth, Visual 0Ops.50656 Producer Soyoung Lee

Violin Woori Bang Oboe Yoojin Joung Cello Nuri Kim Production support Culture Heritage Administration

Co-participant MyeongHyun Bae of the Republic of Korea
Special Thanks to Aleksandra Malaniuk, Taejun Park,

<Organotopia .that whales walk at whiles> Soul Han, Geunwoo Kim,

(Mixed media installation) JinYoung Park, Jeonghyun Kim,

Concept, Composition, Production 00ps.50656 Jeongmin Lee

Fabricator Junsoo Kim
Creative technology Chanwook Min
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Signal

Psients X Jeffrey Kim
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SAPEFO|, 02| Wl 90| SYots MER FF2 2l AVIS N st HFoiTt
Jeffrey Kim2 215 TS & 7|Ho = o TA| 32+ CIXjo[0|H, CIXE 2EIX 0| S7HH
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Signal

Psients X Jeffrey Kim

Signal is a project at the intersection of biology, sound, and music: it is the first
iteration of creating an instrument that is alive and also marks itself as the world's
first playable, living music media. Signal consists of three components - the installation,
the object, and the music - and is inspired by biology lab practices of culturing
microorganisms in petri dishes and Psients' persistent love for electronic music.
The installation transports viewers into the world of yeast cells, inviting them

to imagine what such a place might sound like and how biology might be used in
music in the future. An obelisk in the center of the installation houses an object that
resembles both a petri dish and a vinyl record. Off-white yeast colonies can be found
inside the object, and above them - on the object’s top surface - are a series of
lathed grooves that relay audio signals. What you are hearing are the result of
dozens of "bio-digital instruments”. They have sampled, processed, and manipulated
the sounds of yeast cells contained within the object to create recognizable yet
unfamiliar sounds from an entirely new sound source.

Psients is a scientist-turned-artist exploring the intersection of biology, sound,
and music by producing compositions that incorporate biological sources. His
work centers around developing and performing alongside a new class of ‘living’
instruments to meditate on agency, speciesism, and our relationships with
manipulated living systems. Jeffrey Kim is a trained architect and an installation
designer. As the head of an exhibition consulting agency, his works investigate the
relationship between digital content and space planning.

Vinyl Design SplinePro Engineering & Design Consultant Yeon Ho Hwang
Vinyl Lathe Artist Borislav Yordanov, Mike Dixon Music Mix & Mastering Giuseppe Tillieci
Graphic Design Zalan Szakdcs Preliminary Visualization Artist Na Ha

Content Production & Documentation AESCA Design Fabrication Production Ik Young Kim
Video Production Intern Won Jae Lee Writer/Editor Ji Yoon Lee Installation Intern Jae Ah Lee
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2022 T2ICHO|A OFERY HIAE|HO| XLHof W2}, MEZSIHTHS S&folE HHIZ X2 CHE AFY
Sz ZME <unfold X - 7|28t S7t>S HIAE[HO|| HIHBICE <unfold X - 7|28t 372>
7|Z0f| FOIRUE O|T Z7te| AHE HO|A RE AE|, HER|A 2122|7| J|AZS S0 F4E
MAJO|Ct To]A 2E AlE[(Face of City)= EAI2] Z0f Ciet 0]0F7|O|Ct £ AIS CHESH= 29
2AHE S XH S| B2 SNSE 2MSH= up0l| M ZOFACE T2|71 0|5 MAZC 2 Hot|
=20 Bost BYOZ EL= HE AlZ%H(data visualization) Z2MEO|CE HA|MA =
EH XA LHollM Z=EE SNS OIS 2 XH FRI59| 40| S5 El 21FX 52 2 246t
ZAIS] HAIZE A4S P29 HHE SOl EoELCE BHEZIA #52|7|(BENDING MATRIX)
A|=E Yt HE S 0|F0{7 QIEH|0]A Z2fo|Ch CIXH FE | SE1t lo| S22IY AXE0]

I'\F

M| S7H0f 7HAe] Yof2|S THE0f WL IHERIA XS X210 LR2|E= HelE S

x| S7hatel FES S0 LHH CIXIE Dt o2 00| 71k 7to| SHE Soff IhlE|= ANES
T2 Helof| M22 MYS £0{ Y0l S8 TUEC EHS UME = U2 LED HMER

CIot J& FHIXE FEst= 24N QIEM|0|A HES ot 7|AIS S = (Machine Impromptu)2
7|&0| Q1B X5 ol 0f| At LeIM S HEste T2MEO|Ct ‘40| 24Tl g at SE2 A2
S| U ST 2 ATNE|0f MAIZHESloHE ofR S THE0] WiCh S17|2| 2IX|7t 2HS0] L
S7l= Dok S S8l AHs SIFE 1 0[0f| 022l 3H30| Q1B XI5 A AHIS ol HEE/0f

S9tg CHE0| WLk o= Rtetnt Q17 |1 7|A|e| Z35HE ol 2HE0{X|E QI8 Xls ol&2
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H|0|A 28 AE|(Face of City) / 7HHEX] / MAIZH QIE{RHE|E Hat / 2022

Bending Matrix_Deer / 180 x 170 x 100 / FRP, LED / 2022

Bending Matrix_Horse / 2000 x 165 x 100 / FRP, LED / 2022

7|AIZZ=(Machine Impromptu) / 71 MX| / £, 2801, 242, Z2HE, PC /2017

Oxid2 n2rhet AM|CHo A OIC|0{0LES SR H O] Tt ik S & 283l
D2HEES TIHAA 210 QUCH 2009 A|ZHEI BENDING MATRIX Al2| == LEDE &85t

HE 2o HEZ M TA| 2lof = CHst Z30|8 TEHE R Mo toH HF2Hs g el
<g|otefri>2h= T2 YAl ZHZ0| CHEZ{O|CE 0|2 BH 20142 E] AIZtE Al Z2ME =
TAIZY ZT2HEQI <H0|A RE AE[> AIAIRE ZZHE <I|AHF555>50| QL

Seoul Foundation for Arts & Culture
<unfold X - odd space>
Lee Jaehyung

In response to the 2022 Paradise Art Lab Festival's invitation, Seoul Foundation for Arts &
Culture "unfolds" an art project from its major art support business, Convergent Art
Platform, <unfold X —odd space>. <unfold X —odd space> is an exhibition composed of
artworks of Lee Jaehyung, a former participant. It presents his 3 pieces of work, ‘Face of
City’ 'BENDING MATRIX' and ‘Machine Impromptu’. ‘Face of City’ talks about city emotion.
It searches for the evidence of sensitivity that represents the city by analyzing social media
data of that specific area. It is a data visualization project which presents its result through
changing ambiguous facial expressions in real-time. This work uses data of texts in social
media from a specific city and analyzes them with trained artificial intelligence of the
emotions of local residents. The result visualizes the city’s emotion through facial expressions.
‘BENDING MATRIX' is a piece of an interface built with a series of light and data. The stream
of digital data and trace of light travel creates virtual mass in real space. By cutting and
bending the structure of the matri, it creates a point of contact with the real space. The
sensitivity derived from piled digital and analog structures makes the fragmental structure
alive. Numerous LED pixels, covering the animal sculpture display diverse visual contents
and work as an emotional interface. ‘Machine Impromptu’ is a project, application of nature’s
coincidence to existing artificial intelligence Art. Fishbow! with five lines and fish as notes
are scanned at a constant speed to produce real-time changing scores. by the location

of the fish is automatically played through the piano, and the chord is linked through the
artificial intelligence system to create music. This work represents the new possibilities of
artificial intelligence art created through the harmony of nature, humans, and machines.

Face of City / Variable Installation / Live Interactive Video / 2022

Bending Matrix_Deer / 180 x 170 x 100 / FRP, LED / 2022

Bending Matrix_Horse / 2000 x 165 x 100 / FRP, LED / 2022

Machine Impromptu / Variable Installation / Water tank, Goldfish, Metal frame, Projector, PC / 2017

Jaehyung Lee Studied art and media at Korea University and Yonsei University in Seoul.
He continuously presented his project through many different types of mediums. Since
2009 BENDING MATRIX series had been shown as a form of informed sculpture with LED
and He has carried out a number of public art projects. And one of his signature artworks
is <Under the Hope>, a shape of a big whale at Jeju International Airport in South Korea.
He currently working on Al projects since 2014, which includes <Face of City>, a collection
of the emotion of the city, and <Machine Impromptu>, an Al sound project.

Collaboration Park Jungmin(Developer)
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FESTIVAL INFORMATION
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PARADISE ART LAB FESTIVAL
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www.paradiseartlab.kr
Instagram @paradise_cultural_foundation
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FESTIVAL INFORMATION

2022
PARADISE
ART LAB
FESTIVAL
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